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Elmore and Berwick. The choral music was ably con- 
ducted by Mr. J. F. Barnett, and Mr. If rank Mori presided 
at the pianoforte. 

A pianofobte recital was given by the Misses 
Kingdon, at Willis's Kooms, on the 4th ult., with the 
utmost success. The powers of the concert-givers were 
severely taxed by the music selected on the occasion ; but 
in every piece they proved themselves fully equal to the 
task. Their efforts were ably seconded by Mr. Blagrove 
on the violin. This was the first of a series of three per- 
formances of classical and modern pianoforte music. 

The "West London Sacred Choral Society has 
just completed a most successful series of six performances 
at the Booms in Welbeck Street, Cavendish Square. The 
works produced at the Concerts were Elijah (Mendelssohn), 
Isaiah (W. Jackson, of Masham), Messiah (Handel), 
Lobgesang (Mendelssohn), Engedi (Beethoven), Creation 
(Haydn), and Judas Maccabeus (Handel). The principal 
singers were, soprani, Mrs. Burgess, Miss Marie Stocken, 
Miss Blanche Beeves, and Miss Anna Isaacs; contralti, 
Mrs. Brooks, Miss Pond, Miss Adelaide Newton, and 
Madame Bocelli; tenori, Mr. Greenhill, Mr. Wallace 
Wells, and Mr. Albert James ; bassi, Mr. S. Kilbey, Mr. 
G. E. Coleman, Mr. Denbigh Newton, and Mr. W. Owen. 
The band and chorus, numbering about eighty performers, 
were, as usual, under the direction of the Society's con- 
ductor, Mr. H. C. Freeman. All the performances were 
numerously attended; and the results are highly 
satisfactory. 

"We perceive that the Choir Benevolent Fund 
announces a " Grand Choral Festival," in King's College 
Chapel, Cambridge, on Thursday Morning, the 28th ult. 
(too late for a mention of the performance in our present 
number), conducted by Professor Sterndale Bennett. The 
choir is selected from Her Majesty's Chapels Boyal, St. 
James and St. George, Windsor, St. Paul's Cathedral, 
Westminster Abbey, Temple Church, and Lincoln's Inn, 
London, Cathedrals Lincoln, Ely, Peterborough, and 
Cambridge Collegiate Choirs. The selection of music 
includes Dr. S. S. Wesley's Anthem, " Blessed be the God 
and Father," Professor Bennett's beautiful Quartet' from 
the Woman of Samaria, " God is a Spirit," and Mr. Goss's 
Anthem, " Praise the Lord." We sincerely trust that 
the funds of this noble charity may be materially benefited 
by this Festival, which is on so extensive a scale as to 
necessitate a considerable outlay. 

Here Hagemeyee gave his Annual Evening 
Concert at the Victoria Hall, Notting Hill, on Wednesday 
the 6th ult. Vocalists, Miss Marie Stocken and Miss Mary 
Ann Potter, Mr. Leonard Walker and Signor Monti. 
Pianoforte, Miss Cecile Fernandez and Mr. V. Lewis, 
B.A.M. The Concert was attended by a large audience ; 
and was highly successful. 

The North London Choral Association gave 
another performance of the Creation at the New Town Hall, 
Shoreditch, on Tuesday the 1 9th ult. The band and chorus 
numbered nearly 400 performers. The principal vocalists 
were Miss Amelia Morris, of Coventry (whose rendering of 
" With verdure elad," called forth much applause), Miss 
Emily Dixon, Mr. Thomas Coates (a young and talented 
tenor), and Mr. T.Lawler. Mr. L. Silberberg ably led the 
band; and Mr. A. Penny presided at the harmonium. The 
choruses were sustained with much power and pre- 
cision; and the Oratorio was on the whole most satis- 
factorily executed. Mr. M. B. Bassett conducted. 

The Annual Meeting of the friends and sup- 
porters of the Welsh Churchy took place on Monday 
Evening, May 4th. at St. George's Hall, Gray's Inn Boad. 
Sir Thomas Lloyd, Bart., in the chair. Amongst the 
speakers were Dr. Wynn Williams, Eevs. J. Cardwell, 
E. Howell, E. Jones (Incumbent), and Messrs. Hugh 
Williams and William Jones (of Greenwich). The 
vocalists were Mrs. Simcott and Miss Mary Ann Potter, 



Messrs. Hobbs, Judd, Lloyd, Jones, J. Jones, and Beard- 
well. Miss Mary Ann Potter presided at the pianoforte. 

Me. F. "Webeb, Organist of the German 
Chapel Boyal, St. James, lately gave a Concert at St. 
George's Hall, to a very numerous audience. Mr. Weber 
played a pianoforte Sonata, and with Messrs. Blagrove 
an,d Aylward a Trio, both of his own composition, which 
were very favourably received. Two performances on the 
organ by Mr. Weber, also gave, general satisfaction. Miss 
Weber played the pianoforte exceedingly well in Beet- 
hoven's Quartet, in Mozart's Duet for two pianofortes, with 
Herr C. Hause, and in some smaller pieces. Severed of 
Mr. Weber's new songs were sung with much effect by 
Mesdames Mehlhorn, Zuliani, and Abbott ; and Herr 
Oberthur was loudly encored in his " Souvenir de Londres " 
on the harp. 

The arrangements for the forthcoming Handel 
Festival at the Crystal Palace have been progressing most 
satisfactorily during the past month. A rehearsal of the 
London portion of the Amateur Choir took place on the 
15th ult. at Exeter Hall, Mr. Costa conducting the huge 
body of voices with his usual vigour and decision. The 
choruses to be sung on the " selection " day were rehearsed ; 
and we need scarcely say that the effect was extremely 
fine. 

With reference to a letter which we under- 
stand has been addressed to English music- publishers 
from Bussia, offering Mendelssohn's posthumous works 
for sale, it may be well to warn the trade that the copy- 
right of these compositions is held for England ; and that 
the circulation of them by purchase from a foreign pub- 
Usher is illegal. 

A peeeoemanoe was given, on the 20th ult., 
upon the new organ, built by Messrs. Speechly and Ingram, 
at their factory, King's Boad, Camden Town. It is a very 
complete instrument of twenty-six stops, two manuals, 
radiating and concave pedal board. Mr. F. V. Mellon, 
organist and choirmaster of St. Thomas's, Charterhouse, 
presided at the organ, and displayed to great advantage 
the various stops and combinations of the instrument. 
The programme, consisting of sacred and secular music, 
was carefully selected ; and the pieces were well received 
by a large audience. 



JitebttlMS. 

Novello, Ewer and Co. 

Symphony, No. 5 (The Reformation). Composed in the 
year 1830, by Felix Mendelssohn Bartholdy (Op. 
107). Arranged as a Pianoforte Solo by Joseph 
Barnby. 
Ditto. Arranged as a Pianoforte Duet by Joseph Barnby. 
A pianoforte arrangement from a score should always 
be regarded as a re - production of effects already 
firmly impressed upon the mind through the medium of 
a full orchestra. No work should be judged at first in 
this form ; for it is as utterly impossible to crowd into a 
pianoforte adaptation one half of the passages which 
occur in a score, as it is to convey to the hearer the varied 
colouring obtained by the differences of tone and quality 
in the several instruments employed. The best arrangers 
are those who, frankly admitting these facts, seek only to 
seize on the salient points of a score ; and, whilst keeping 
to the broad outline throughout, only fill in those minute 
details which can be distinctly, brought out by the per- 
former, and clearly comprehended by the listener. The 
four-handed arrangements of Beethoven's Symphonies, by 
Czerny, admirable as they are in a purely musical point 
of view, are in our opinion so overladen with difficulties, 
in the attempt to grasp as much as possible of the score, 
that even with an efficient executant, the effect in per- 
formance is rarely satisfactory ; whilst the less ambitious 
arrangements of Watts give a sufficiently clear idea of 
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the works, both to those previously unacquainted with 
them, and to those who, knowing the score intimately, 
can fill up in imagination those portions omitted for the 
sake of convenience in performance. In the arrangements 
of the Reformation Symphony, it appears to us that Mr. 
Barnby has steered the middle course we have advocated. 
The solo we consider highly effective ; for on a careful 
examination of the score, although we can find several 
parts where many arrangers would have been tempted into 
an array of difficulties in order to force a greater amount 
of the orchestral passages under the fingers, we have 
little hesitation in affirming that we infinitely prefer it as 
it stands. The Allegro vivace perhaps gives a better notion 
of the score than any other movement in the Symphony, 
and it will no doubt become, as much a favourite in the 
drawing room as it has already become in the concert- 
room. In the duet arrangement we are especially pleased 
with the opening Andante, in which the gradual accumula- 
tion of the wind instruments is so well transferred to the 
pianoforte as to convey a very good idea of this highly 
Buggestive prelude. The Allegro vivace is also well 
managed throughout ; and the last movement — in which 
the chorale so obstinately asserts its power through the 
storm which surrounds it — is judiciously contrived, so as 
to balance pretty equally the executive difficulties between 
the two performers. On the whole, we commend these 
arrangements, as well to those who wish to revive their 
recollection of the orchestral effect of this charming work, 
as to those who have no opportunity of hearing it in its 
legitimate home — the Concert-room. 

Marche Religieuse, pour Piano a 4 mains. Par J. Baptiste 
Calkin (Op. 61.) 
A well written duet, based on a highly melodious 
subject in G minor. We are always glad to see four- 
handed pianoforte compositions where the secondo does not 
act as a mere servant to the prima, but claims a right to a 
tolerably even share in the performance of the composition ; 
and as this duet is dedicated to two sisters, it may be 
accepted as a graceful compliment to their musical powers, 
as well as a wholesome contribution to the art. Mr 
Calkin's harmonies are musicianlike and freefrom pedantry; 
and, if well played, this little duet will be found highly 
effective. 

Six Vocal Duets. Composed by Henry Smart. 

1. There was Joy in Heaven. Bishop Heber. 

2. The Lord is my Shepherd. W. S. Passmore. 

3. When brighter suns and milder skies. W. S. O. Peabody. 

4. Faint not, fear not, God is near thee. Jessica Kankin. 

5. The Sabbath Bell. Eliza Cook. 

6. When the weary are at rest. Eliza Cook. 

Mk. Smart never writes carelessly ; but these six sacred 
duets appear to us unusually thoughtful, and instinct with 
the glow of true religious feeling. No. 1 will be found 
most acceptable to all who can appreciate pure and con- 
scientious music wedded to really good words. The 
opening phrase, marked Tempo quasi apiaesre, announces 
the subject of the composition with excellent effect, and 
gives additional weight to the cantabile theme which 
really commences the duet. No. 2 is a charmingly placid 
and vocal melody, harmonized simply, but with the care 
and skill of a practised hand ; and No. 3 is based on a 
theme thoroughly in accordance with the hopeful character 
of the words. The solo, in C minor, for the second voice. 
is very effective ; and there is a figure in the accompani- 
ment in the solo which follows, for the first voice, which 
forms an agreeable relief to the general simplicity of ttie 
pianoforte part. No 4 deserves equal commendation for 
the thoughtful care with which the words are expressed ; 
and No. 5, in which the Dominant prevails with much 
effect, in imitation of the bell, is full of character. The 
concluding phrase, which dies off upon a repetition of the 
last two lines of the poetry, is extremely beautiful. No. 
6 is fully equal to its companions ; and, simply speaks the 
words with that hopeful tenderness which is the character- 
istic of all really sacred music. We can conscientiously re- 
commend these duets, not only on account of their intrinsic 



excellence, but because they will be found extremely use- 
ful to young vocalists whose taste has been cultivated 
beyond the vapid religious " arrangements " of the day. 

Three Pieces for the Pianoforte. By Franz Schubert. 

Fkesh proofs are constantly arising of the marvellous 
productiveness and the rare genius of this extraordinary 
man. In a previous number of the Musical Times we 
have spoken of the beauty and power displayed in his ten 
great sonatas, his two fantasie-sonatas, his impromptus, 
&c, when noticing the new editions just issued by Messrs. 
Breitkopf and Hartel. These works have long been known 
to and esteemed by connoisseurs ; but the pieces now re- 
ferred to are among the most recent acquisitions from the 
many manuscript works which have remained in obscurity 
since the death of Schubert in 1828. To the Crystal 
Palace is due the creation of a new and more widely 
extended interest in the instrumental music of Franz 
Schubert. The first production there, more than a year 
since, of the two exquisite movements of his unfinished 
Symphony in B minor — in the previous year, of his 
beautiful incidental music to the drama of Rosamunde, of 
his genial and brilliant " Overture in the Italian style," 
and, so recently as last March, of his great " Tragic 
Symphony " — the latter (with another manuscript sym- 
phony yet to be performed), the result of the special visit 
to Vienna of Mr. Grove, the Secretary — all these inte- 
resting events following so closely, and each resulting in 
the acquisition of a new and high pleasure to the world of 
creative musical art, have especially associated the name 
of Schubert with that of Mendelssohn as a composer of 
high genius, prematurely deceased, and leaving behind 
many unpublished works which are only gradually appear- 
ing in proof of a fertility, variety, and imaginative power, 
scarcely equalled in any other instance, with the exception 
of Mozart. Admirable as are the previously known 
pianoforte works of Schubert, the three pieces just now 
published may compare in beauty and special character 
with any of them. No. 1, in E flat minor, has all the 
importance and concentrated power, although not the 
length and the divisions of a sonata. The commencing" 
Allegro Assai is of a restless and impassioned character, 
with a well defined motivo mostly in octaves for the right 
hand, with triplet accompaniment. This, after being 
sustained with great power and originality of character, 
merges into an Andante in B major — an episode full of 
that refined pathos and tender melancholy which are so 
largely diffused through Schubert's music. A recurrence 
to the first Allegro leads to another episode, an Andantino 
in A flat, of graceful rather than intense character, followed 
by a return to the original movement, the figure of which 
is maintained throughout a transition to the major, in 
which the piece terminates. From the Andantino to the 
end had been cancelled in the manuscript, but the whole 
has been judiciously reproduced in publication. No 
amount of diffuseness or reiteration is felt as superfluous 
in music of such masterly power and beauty. No. 2, in 
E flat major, is characterised rather by gentle and tender 
grace than by the grandeur and passion of the preceding 
piece. The barcarolle-like flow of the commencement 
(Allegretto)is well contrasted by the following episode in C 
minor, with its subdued restlessness. This, after a modu- 
lation into C major, leads to a recurrence of the opening 
theme, followed by a change to common time, and a 
movement of entirely fresh character in A flat minor ; 
merging, bj r an enharmonic transition into an exquisite 
strain in B minor : a cantabile phrase for the right hand in 
octaves, returning to the key of A fiat minor, and closing 
with the commencing graceful six-eight movement in the 
original key. The third piece (in C major) has less 
sentiment and more vivacity of character than either of 
the previous numbers. It begins with a syncopated theme 
in octaves for the right hand, with light staccato accom- 
paniment for the left; carried on through two pages 
with great spirit ; and leading, by a sudden harmonic 
transition, to an episode in D flat, in three -two time, the 
exquisitely simple, almost pastoral, character of which 



